Lesson 8.5
Fine-tuning & saving selections

In this lesson, I'm going to show you how to use one layer to store a perfect selection
outline that you can return to again and again. Everything I've taught you about selection
tools is all well and good, but so far two big things have been missing.

1. No matter what tool you use and how carefully you use it, no selection outline you cre-
ate will ever be perfect.

2. Once you create a satisfactory selection, it's hard or impossible to re-create it, should
you later decide you need those marching ants again.

The solution to both problems is to put your selections on another layer.

It's only fair to tell you that the following technique is the second best I know for cre-
ating a really tight selection outline. Using the masking button in color channels is the first
best, but that technique is tricky and involves about a dozen things we haven't covered yet.
Don't worry, I'm not wasting your time with this lesson. I know how to use masking color

channels and I still use this technique at least half the time, just 'cause I'm lazy, really.
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I'm not connected .
to aparticular layer. Me, neither!
I'd switch layersin a

heartbeat if abetter offey,
cameby.

-
Eff: 100% Z M

[




- : With what comes next, it is very important that I do not click in
(Normal “1oae [ b %|the image window. Clicking in the picture window will, as always, can-
Cereserve Transparency cel my selection outline. I create a new, blank, transparent layer, by use
'gil‘f’_ltg“?‘”"’-‘“"W —|of Shift-%N. I name this layer "Lily Selection." Then I turn off the eyeball
E _ on Background. What happens? I see the ants marching around
i r: s [ b ~ion a checkerboard void. It's a sight to see. I fill this outline with
| Drrewv ey |DlUE paint. I g=gEuyrcureips@israqilys.. = B1E| O = [ LiyPicurejpg @ 167%illys... = B 5
®J| Jawseecim “choose blue [<] =
o }‘ P because the real gt
| [lily image has = :
e very little blue in S LR, f"
Y Tl it. I want a color e
| Dereserve Transparency that will stand out |, <~
® [ [ A ]y seecin 5T clearly from the real ¢~ | |
|—||—|Emwm image. I wouldn't [Feew [ D7 | [eers 4] D%
| |chose orange or yellow; ‘The paint bucket wants to spread paint over
[EreremWhy gild the lily? (rim shot) everything, but the marching ants keep it contained.

Anyway, with the blue lily firmly in place on its own layer, I can at long last dismiss
the marching ants. How do I get them back? Easy. I select the magic wand. I set the tol-
erance to a low number of 4-6, and I may decide to turn off anti-aliasing. I click anywhere
in the blue lily. The ants are marching back in their old line. Since, as you know,
marching ants are not connected to any one layer, I can switch to Background, make Lily
Selection invisible, and presto, my pristine selection has returned.

Actually, I think I'll leave Lily Selection visible for now. When it's visible, I can easily
see where my ants went astray.
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In short, the overpowering blue silhouette of Lily Selection serves as a visual repre-
sentation of my selection outline. Now here's the key. If I change the blue silhouette, I
am also changing the selection outline. That's right. Using the normal painting tools of
paintbrush, pencil, and eraser, I can adjust the blue area until it exactly matches the lily
underneath.
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on Background, you can damage your real image.

I can paint and erase, paint and erase, until the blue is a perfect match for the lily.
You've got all the flexibility in the world; no reason to settle for less than a perfect overlap.
Whenever you need to select the lily, just visit the Lily Selection layer, use a low-tolerance
magic wand, and then go back to the Background. Since your selections live on a layer,
you can save your document and return to it weeks later; the ants will still remember
where to go.

-Artie Moffa



